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AN ESSAY
ON DESIGN
EDUCATION

By Annelys de Vet and www.essaygenerator.com
(topic ‘design education’)

In order to understand our selves, we must

first understand design education. In depth

analysis of design education can be an enriching
experience. Cited by many as the single most
important influence on post modern micro eco
compartmentalism, design education is not given
the credit it deserves for inspiring many of world
famous politicians. It is an unfortunate consequence
of our civilizations history that design education is
rarely given rational consideration by those most
reliant on technology, whom I can say no more
about due to legal restrictions. Complex though it is
I shall now attempt to provide an exhaustive report
on design education and its numerous ‘industries’.

Social Factors

Society is a simple word with a very complex
definition. Upon Peter Pinkleton-PishPosh’s
return to Britain he remarked ‘class will reflect the
inner hero’ [1], he failed to understand that if one
seriously intends to ‘not judge a book by its cover’,
then one must read a lot of books. Spanning divides
such as class, race and ugliness, design education is
crunchy on the outside but soft in the middle.

Of paramount importance to any study of design
education within its context, is understanding the
ideals of society. It breaks the mould, shattering
man’s misunderstanding of man.

Economic Factors

Derived from ‘oikonomikos, which means skilled
in household management, the word economics

is synonymous with design education. We will
primarily be focusing on the Spanish-Armada
model. Taking special care to highlight the role of
design education within the vast framework which
this provides.

Market
Value -
of =

Gold b,

Design Education

=

Clearly the graphs demonstrates a strong
correlation. Why is this? Seemingly the market
value of gold will eventually break free from the
powerful influence of design education, but not
before we see a standardised commercial policy for
all. The economic policy spectrum is seeing a period
of unprecedented growth.

Political Factors

Politics - smolitics! Comparing current political
thought with that held just ten years ago is like
comparing night and day.

We cannot talk of design education and politics
without remembering the words of style icon
Bartholomew Skank ‘political change changes
politics, but where does it go?’ [2] This quotation
leads me to suspect that he was not unaccustomed
to design education. It speaks volumes. If design
education is the food of politics, play on.

I hope, for our sake that design education will
endure.

Conclusion
We can say with certainty design education
parades along man’s streets and man waves back.
It establishes order, ensures financial stability and
never hides.

I'll leave you with this quote from Elvis Malkovitch:
T would say without a shadow of a doubt: design
education ROCKS!!!’ [3]

[1] Flankton- The Complete History— 1999 Fantastico Publishing

[2] Skank - Politics for Dummies—PV6 Media

[3] Everything you always wanted to know about design education, but were
afraid to ask.-Issue 287 - QKS Publishing
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Lorem ipsum dolor sit amet, consectetuer adipiscing
elit. Aenean commodo ligula eget dolor. Aenean
massa. Cum sociis natoque penatibus et magnis dis
parturient montes, nascetur ridiculus mus. Donec
quam felis, ultricies nec, pellentesque eu, pretium
quis, sem. Nulla consequat massa quis enim. Donec
pede justo, fringilla vel, aliquet nec, vulputate

eget, arcu. In enim justo, rhoncus ut, imperdiet a,
venenatis vitae, justo. Nullam dictum felis eu pede
mollis pretium. Integer tincidunt. Cras dapibus.
Vivamus elementum semper nisi. Aenean vulputate
eleifend tellus. Aenean leo ligula, porttitor eu,
consequat vitae, eleifend ac, enim. Aliquam lorem
ante, dapibus in, viverra quis, feugiat a, tellus.

Donec vitae sapien ut libero venenatis faucibus.
Nullam quis ante. Etiam sit amet orci eget eros
faucibus tincidunt. Duis leo. Sed fringilla mauris

sit amet nibh. Donec sodales sagittis magna. Sed
consequat, leo eget bibendum sodales, augue velit
cursus nunc, quis gravida magna mi a libero. Fusce
vulputate eleifend sapien. Vestibulum purus quam,
scelerisque ut, mollis sed, nonummy id, metus.
Nullam accumsan lorem in dui. Cras ultricies mi eu
turpis hendrerit fringilla. Vestibulum ante ipsum
primis in faucibus orci luctus et ultrices posuere
cubilia Curae; In ac dui quis mi consectetuer lacinia.
Nam pretium turpis et arcu. Duis arcu tortor,
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suscipit eget, imperdiet nec, imperdiet iaculis,
ipsum. Sed aliquam ultrices mauris. Integer ante
arcu, accumsan a, consectetuer eget, posuere ut,
mauris. Praesent adipiscing. Phasellus

blandit vel, luctus pulvinar, hendrerit id, lorem.
Maecenas nec odio et ante tincidunt tempus. Donec
vitae sapien ut libero venenatis faucibus. Nullam
quis ante. Etiam sit amet orci eget eros faucibus
tincidunt. Duis leo. Sed fringilla mauris sit amet
nibh. Donec sodales sagittis magna. Sed consequat,
leo eget bibendum sodales, augue velit cursus nunc,
quis gravida magna mi a libero. Fusce vulputate
eleifend sapien. Vestibulum purus quam, scelerisque
ut, mollis sed, nonummy id, metus. Nullam
accumsan lorem in dui. Cras ultricies mi eu turpis
hendrerit fringilla. Vestibulum ante ipsum primis

in faucibus orci luctus et ultrices posuere cubilia
Curae; In ac dui quis mi consectetuer lacinia. Nam
pretium turpis et arcu. Duis arcu tortor, suscipit
eget, imperdiet nec, imperdiet iaculis, ipsum. Sed
aliquam ultrices mauris. Integer ante arcu, accumsan
a, consectetuer eget, posuere ut, mauris. Praesent
adipiscing. Phasellus

Belle Phromchanya
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SANDBERG INSTITUUT AMSTERDAM
Design Department

Fred. Roeskestraat 98,

1076 ED Amsterdam, NL

Tel. +31 20 588 2404
www.sandberg.nl/design
design@sandberg.nl

Sandberg Instituut Amsterdam is the Masters
of the Rietveld Academie. It was established
in 1990 and offers master programmes in

Fine Arts, Applied Arts, Design, Interior
Architecture and Vacant. Social engagement,
artistic freedom and experimentation form the
approach and the underlying principles of the
different departments.

DESIGN DEPARTMENT
Think Tank for visual strategies

Or:

— a cultural think tank for visual strategies;

— a research and development department
for society;

— an autonomous zone;

— a mediator in the investigation of social
priorities;

— an intellectual playground.

Gone are the times that a design existed as

‘a medium’ - such as a poster, book or web
site. It now exists in, or in between, the media.
Therefore the practice of the ‘media designer’
has changed from designing information

to dealing with information. Designers

have become surfers in an omnipresent
ocean of information, holding balance by
their focus on structuring, conducting,

and shaping dialogues. With a strong

radar for social change, they are actually
critical agents of process. As responsible
professionals and dedicated enthusiasts

they govern communication, reflection,
understanding and debate. In doing so new
perspectives are visualized that engage with
social issues.

It is this vista that the Design Department is
building its program upon. Seeing ourselves

as an independent place for study, practice

and research, we invite students to be creative,
productive and self-critical. Master students
are encouraged to work and carry out research
independently as well as collaboratively, to
experiment with forms of media and reflect on
noteworthy developments in society. Research is
done on social and cultural issues, as well as on
visual and narrative methods and strategies. The
participants initiate their own projects, build
up their stories, curate events, direct processes,
program the media, to finally edit and design
hybrid forms of communication.

The curriculum therefore offers space for
selflessness, vulnerability, and unpredictability.
Ultimately, such an environment is one

that reflects our complex world and is flexible
enough to change with the students. It’s them
who design their own structure to draw on
their skills as writers, editors, visualizers,
programmers, conceptualizers or form-makers.
In short they’ll become the ambassadors of

a changing design profession.
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Radio and TV are media where the user is passive.
Following a program where he/she is not in control
and whose content is sometimes questionable.
While the internet through hypertext is a medium
that requires the user as active, searching for his
information and creating it. The internet is not only
to create information but also to communicate it.
Graphic Dé§ign is not only the work of graphic
desiguer but also a medium which wants to be
heard. A “popular” creation as it was understood
in the past (the creation of people) is not dead, but
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SELF-INITIATED
ANIMATED VISUALS

moved in part to the internet. The internet is a form
of media where all levels of culture can exist in
opposition to TV and Radio in which creative forms
are, mostly, those of the market.

The opening of the art exhibition of Office ABC,
Marie Clement Welles and Arnaud Deffos created
an opportunity to make my first VJing seeking to
criticize the image of popular music (music market)
using the aesthetic of folk internet (the voice of
the people).
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Welcome to the Age
of HystericalBranding

FREE Logo Desig

://Simone-Niquille.ch/
Welcome to the Age of HystericalBranding




“In community we are united from the
moment of our birth with our own folk

for better or for worse. We go out into
society as if into a foreign land.”
(Ferdinand Toénnies, Community and Civil
Society, 1887).

“You can choose your friends but you sho’
can’t choose your family.”
(Harper Lee, To kill a mockingbird, 1960)

Well, let’s substitute, subsidize and franchise
the hell out of family and community then!

Here we go, 21st century, it is happening!
Welcome to the Age of
HystericalBranding!!!

Brace yourself.

Get your Speedos and Lifesavers,

your 24hr Energy and Powerbar,

your Energizers and Trojans.

But most of all lest never forget: Slimfast &
Livestrong!

We are all going

down ultra strong totally
down. But not like

down under

down, more like

down

down

down.

Because We Can.
Oh, Oh, Oooooh.
Because We Can!

Time for NeonTribalism! ClassLess
LoveFull IdentityEnsured FullOn
CommunityThinking FuturePerfect!
HystericalBranding will lead the way!

I am lost will become We are found.

Personalizing with internationally worldwide
products totally individually chosen through
a neutral non hierarchical pyramidal
structure, all easy all in. It’s everywhere

you want to be. An array of choices,
swallowing the initial feeling of commune
whilst afterwards being comforted through

21

the screen saver of shadowing brothers

and sisters, oh likeminded people, oh thy
greatness that is! Equally chanting “Just

do it!” with this all knowing serene smile
of leaving you alone letting you be while
fully engulfing and consuming what is left
of I. Because you’re worth it. Fata morgana
they called it in the old world. Rapidly
changing superior thermal mirage thingies.
Making you believe A whilst knowing B.
Although there is always C = Connecting
people, that’s what they say. Where do you
want to go today? Have it your way. Keep
moving. Have a break. Define yourself with
the same embellishments as everyone and
their mom, but no worries, you are you.
Christmas in stores in October? Be early, get
the first choice limited edition special piece
unique fabrication one of a kind hand crafted
production goodness just for you. SALE
SALE SALE they yell. Me? No no I don’t do
that I am first. I am unique. I am alone. Hey,
what can I say, Life’s Good. (right?)

Impossible is nothing. That’s what mamma
learned me daddy preached me.
The choice of a new generation. Is it in you?

Reach out and touch someone. Expand
beyond yoself. Expand beyond the known.
The power to be your best. The menace to

be your self. Adorning is so 1st quarter 2011.
Jeez. Surpass adorn Move deep. Don’t just
buy into it buy for it. Commit your whole
self. Allow yourself to the fullest. Let’s make
things better. Just for you. Let’s focus on you.
Just for you. This is how we do it:

I'm loving it. Moving at the speed of
business. Always worth it. Has it changed
your life yet? Commit believe engulf outrage
let go. Taste the rainbow. See what we
mean. Float drift soak drown trust happiness
euphoria hysteria. He keeps going and going
going going. His master’s voice. Snap, Crackle,
Pop. I melt into you.
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://lordan-Darhy.us/

This project for me was about the exploration of
what it’s like to live in a ‘trans-ironic’ society,
where our culture has seemed to affix a filter

of irony through words, images, sounds and
movements that permeate everything. This
publication was a bit of inhaling that product and
breathing out a re-configured world, drawing
connections and new visuals through such a
twisted — and to me, unrelatable — cultural landscape.
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I took a midi file, a file with the musical scores of
each track of a music. I opened this file on a musical
composition software and for each track I applied

a “sampler”. In this sampler I charged the “sound
image” of the name of the track, for example, for
the bass track I loaded into the sampler the sound
of an image with the word “bass”. Then the sample
is played by this track as a sound that come from a
instrument.

Thanks to this manipulation, the music exists only
through its notation. The notation language is also
the language of the interpretation.

This music has been interpreted through a
spectrogram and then printed in a book, in order
to develop language and to analyze how a specific
medium in a specific support can react on another
support.

23
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://Kévin-Bray.fr/

We are in a world of images. Images take possession
of objects that we communicate. They influence

the judgment that we should have on the creation
of which we communicate. Graphic Dé§ign is no
longer a bridge, a medium, but a result.

My project is then looking for a match, a truth and
transparency. Images are sounds. What is created as
a song is what we create as an image.

In this project “song, sign, sing”I develop a medium
between image and sound. The image is translated
into sound. When the sound is played through a
spectrogram the image becomes readable again.

House and Techno music form a part of some
musical styles which define the machine as a
musical composition instrument. The sampler is one
of those machines that, thanks to its particularities,
have expanded the musical language and therefore
the way to see and to think about the world, or at
least the music.

These pragmatic details, in which borrowing is the
heart of the creation, raises several issues about
composition, interpretation and musical scores.

25

SELF-INITIATED
SPECTOGRAM /BOOK

By using and interpreting samples, these become
new material. This makes techno and house music
styles cultivators of specific relationships of
authorship. These forms take a position between
copyright and allography 1.

Indeed, through these styles, musical scores

don’t exist anymore as a mediation between the
composer and its interpreter, but as an interface

for the composer and machine data. The role of the
interpreter seems to be substituted by the machine.
Finally the music doesn’t seem to lose its allographic
aspect, it just seems to transform its rules and
reorganizes its borders.

So this project is a kind of translation of the
problematics introduced by these musical styles in
regard to signs and semiotics. In this project, an
alphabetical book, the print form is visualized in a
spectrogram, while the sound played is translated
by the spectrogram into the letter itself. Through
this project the translation of the symbol, which

is a substitute for the representation of the piece,
is reversed. A new dialogue is formalized between
translations of the graphic sign, the phoneme 2, the
grapheme 3, and the glyphe 4.
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EurLife not MyLife is a visual research project

on particular daily consumption and unifying
geographic confusion as constituted through the
Union. It consists of seven A2 prints, mirroring

a weekly calendar, paired with three overarching
vinyl banners as glorifying ‘poster children’. The
visuals are inspired by 17®-century Dutch Golden
Age still-life painting.

Three Vinyl banners and one houseplant, 7 A2 Prints
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Tl Bastandization of
Chmeniean Cultune Clbread

¥ Text Effect Online - Generate online effect for text ~http://www.texteffect.net/

://Nic-Sanchez.us/

By viewing the world through
an America-colored lens,

The Bastardization of American
Culture Abroad sought to
examine just what is The United
States main export: culture.

As the rate of job-loss rises, as
corporations are given more
power than citizens, and as
American political discourse
devolves into a polarized
shouting match, a vapid,
substance-less, mass marketed
idea of ‘Americanism’ is used to
sell products to an unsuspecting
global-populace. This notion
that does not exist in actuality.
This American Frite Saus.
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SELF-INITIATED / COLLABORATION
VARIOUS MEDIUMS

JIndividueally
CGolleclive

¥ Text Effect Online - Generate online effect for text - http://www.texteffect.net/

://Belle-Phromchanya.th/

During the beginning of 2™
semester at Sandberg Instituut,
I encountered a state of dubiety
regarding my position within
the group. Even though I was
at the studio, greeting fellow
students, joining reading classes,
participating in workshops;

I discovered that, in fact, I

had been living in my own
island called ‘Nuankhanit B.
Phromchanya’. A personal
territory with rather unusual
name, and somehow separated
from the ‘Mainland Sandberg’.

With a desire to get out of this
destructive loop, the very first
conclusion I could came up
with is to talk to people more;
socializing, being involved with
fellow students in any possible
way. Using this semester in
exploring other individuals,
implementing myself into the
Mainland, with the hope to
finally blend in or become

a part of it.

The collaboration with 9 other
students during February — April
of 2012 was disguised as a mean
to reach the person, to be in
communication and socialize,
within the context of learning
from one another.

To be individual, to be diffrent,
to be the true self.

To get connected,

to be a part of, to belong.
What to be and how to be.
Still, go on.




SELF-INITIATED
PERFORMANCE / VIDEO

e Guaran

?7'@; clel Gl

¥ Cool Text: Logo and Graphics Generator— http://cooltext.com

://Yin-Riwen.cn/

A montage video which is used to present the
projects made by Yin Aiwen, it is an attempt

to make a presentation into one piece of work,
therefore ‘let the works speak for themselves’. It
connects three projects into a narrative story and
summarize most of the discussions as the background
behind the projects, by using recorded Google Voice
to read texts in the gap of projects presented.

It's All True

Gl1ele G5
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Lost in Details:

A confession of falling
in love, confessing
how love can make
one’s eye out of focus,
and lost the sense of
reality, based on the
personal experience of
Yin Aiwen.

100 Hours without
Computers:

A documentary of a
5-days performance,
collaborate project with
Belle Phromchanya.
To experience the
flipped side of her
computer addicted
life, Yin Aiwen
perform a life
without computers
in a computer based
environment, at
Sandberg Insitituut.

WITHERTT
Enk®TEs

We Guarantee

It’s All True:

A video mix of a news
report of Occupy
Movement, scenes of
disaster film, and a
campaign advertise
of George W. Bush,
therefore to question
the trust worthy of
images and montages.

W, Bush it the Beis President B

This presentation is intentionally made in a ‘inner
language’, by using some of the significant words at
daily discussions at Sandberg Insitituut, therefore

to interact with the audience( tutors and students),
then to balance the sense of alienation which caused
by the absent of presenter.



SELF-INITIATED / COLLABORATION

PHOTOGRAPHIC SERIES
¥ Cool Text: Logo and Graphics Generator— http://cooltext.com
://Donna-Verheijden.nl/and/Martina-Petrelli.it/
Valdrada is one of the cities described by Italo The series — produced with a disposable camera - is
Calvino in his book “The Invisible Cities”. an attempt to stage Valdrada’s dynamics of reflection.
Approached as an exercise in the process of making, Valdrada has been the starting point of the
the purpose of this photo series was to create space collaboration between Donna Verheijden and

for the hazard during the production of images. Martina Petrelli.
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://Stefan-Schifer.de/

Class society of images

istockphotoforreal is the translation of istockphoto’s
digital watermark into a phsyical object.
istockphoto is an image bank for stock photos and
stock videos. The digital watermark appears on
each stock photo preview to avoid the free, or more
to say, pirate usage of the photo. After buying the
photo, the watermark is removed. The watermarked
photo is so to say less valuable in the image
economy.

In the class society of images, the watermarked
photo takes the role of the poor image while at the
same time, the non watermarked photo takes the
role of the flagship(1). By translating the digital
watermark into a physical object, the watermark
becomes a definitely part of the image, which defines
the preview-stock photo as a self standing image.

Short summary of stock photos” history

In the history of stock photos, the setting to create
a photo can be compared to a stage setting of a
hollywood movie shooting. Photos were created
with huge efford and a big crew of professionals,
from actors and screenwriters to the photographer,
of course. The images showed a perfect world

and were mainly used in advertisements to sell
products(2).

Stock power—the image as perception

The power of stock photos lies in it’s contextual
adaptiveness, as Matthias Bruhn points out in his
text “Visualization Services: Stock Photography and
the Picture Industry” (3). It is not about the image as
such, but about the image as perception. A crucial
role play the photo’s description, or tagline, as well
as the categories they are stocked in by stock photo
agencies.

Professionalism and Amateurism

On the website www.stockingisthenewplanking.
com, which was just shut down in summer 2012,
people imitated existing stock images and wrote
their own tagline underneath their photos. The
site shows examples of that with the original,
watermarked version of the stock photo, placed
on the left, and the imitated version including a
new tagline, on the right. The digital watermark

34
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WORKSHOP / BOY VEREECKEN
SCREENPRINT ON PLEXIGLAS

is what made the stock photos
official. And though they are
(mostly) done more professional,
the watermark brings them on
the same level like the imitations,
they are both for free(4).

Referrences

: “In Defense of the Poor Image”, Hito Steyerl

2: “The New Heraldry: Stock Photography, Visual
Literacy, and Advertising in 1930s Britain”,
Helen Wilkinson

“Visualization Services: Stock Photography and
the Picture Industry”, Matthias Bruhn
www.stockingisthenewplanking.com

@

=~

istockphotoforreal, Stefan Schifer, 2012 ]
screenprint on Plexiglas, 100 cm x 50 cm (till summer 2012)

35



SELF-INITIATED
POSTER

EMORY STUDIES

¥ Text Effect Online - Generate online effect for text - hitp://www.texteffect.net/

://Nic-Sanchez.us/

Memory Studies seeks to explore the notion of an imperfect,
ephemeral memory, as fleeting as a moments’ thought.
Specifics are lost, generalities are what remain.
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SELF-INITIATED
DRAWING / POSTER

O LEMTS
D A STE PR

online effect for text - http://www.texte

://lordan-Darhy.us/

90 Heads of Amsterdam

To bide my time in between class
and projects over the Spring,

I committed to quickly sketching

. Rl N out different heads I encountered

‘ through the city, the local papers
3 ' and television news. This was

‘ compiled as a poster/trinket to

‘ i give my wife in return for letting

‘ me embark on such a crazy
journey abroad.
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EVENTS & ACTIVITIES

@Design Department/October 11—13/2011

Presentations on eritical graphic design

Dégign that lacks critical awareness of the situations in
which it operates can only be a compromised activity.
Critical desigu suggests aims and methods that are
different in some fundamental ways from the norm.
Poynor, Rick; (2008) Critical Omissions, Print Magazine

You are expected to present up to 2 of your projects
you consider as falling under the category of ‘critical
désign’. During your presentation, I would like to ask
you to contextualise your work, explaining how you
have initiated it and what lead the project to be ‘critical’
(e.g. critical of what?). The tools and methods you’ve
used to achieve your goals should also be mentioned.
Presentations can have up to 10 minutes of duration.

Purpose

The main purpose of these presentations is to discuss
the criteria through which we define ‘critical d35!9n’
and to share with your peers your research tools and
methods.
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EVENTS & ACTIVITIES

WILLEMS BANQUET

@Castrum Peregrini/December 15/2011

Plato wrote “The Banquet’ to praise love. Here, the students initiated a banquet to express love. The
banquet’s dialogical structure created the right circumstances for the deconstruction of their own words
and a movement towards a new vocabulary. In a consciously desigued setting, the students debated
their relation to crisis, whether global, economic, environmental or personal. Leanne Wijnsma and
Simone Niquille commented: “We know it’s going on, but what is it exactly, this crisis? Does it have
two hands and feet? Or a tail? Or is it more like that smell in the air you can’t quite pinpoint and keep
trying to name but get into an argument over — there is no agreement, there will be no agreement,
everyone experiences smell differently and there is no way or need to change that” A pre-programmed
voice hosted the guests throughout the full 12 hours of the banquet, structuring the discussions and
group rotations, calling participants by their numbers, and providing input in the form of quotes.
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EVENTS & ACTIVITIES
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EVENTS & ACTIVITIES

ARAB SPRING - DESIGNING POLITICS

@Ulm, Germany/November 30/2011
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EVENTS & ACTIVITIES

Review by Ruben Pater

What was it?

Lecture series and workshop on desigu and
the Arab Spring.

Where was it?

The hauptschule fiir gestaltung Ulm, a famous art
school in the south of Germany. A beautiful complex
in the hills built in 1953 by Max Bill. It was founded
by the latter, Inge Aicher-Scholl and Otl Aicher with
tremendously ideological pretense. The HfG was one
of the most progressive educational institutions of
design and has had a great influence on d35!9n up

to date. In 1968 disagreement over the curriculum
caused the local government to stop funding and

the school was closed. Today it houses the archive
of the school and events such as this. Organisers
Regula Stampfli, Ruedi Bauer and our own Daniel
van der Velden reside in the board of the school’s
foundation.

What was it?

First there was a short ‘ideas-on-post-it-notes’
session on a big board with choices between ‘Design
can do something for the Arab spring’ and ‘Dé§ign
can not help the Arab spring’. After were lectures
from Ruedi Bauer from Switserland, and from Sven
Anwar Bibi from Cairo. Ideas and opinions varied
from a romantic view of the Egypt protest, to street
graffiti and vote leaflets in Cairo. Q & A afterwards
went from ‘Can we export desigu tools to the middle
east?’ to “‘What can the Arab Spring do for desigu!’
After a break there were four different workshops
ranging from an Egyptian family role play to plans
to invade Tahrir square with desigu students.
Afterwards was the necessary great food and music.

45

Why it sucked

The title ‘Dé§ign can do something for the Arab
Spring’ is a wish rather than an actual topic. We
are talking about 27 countries with different types
of political situations which cannot be dealt with
in such general terms. The notion that d.¢sigr has
something to ‘solve’ is an assumption that is more
a fascinated with certain events than anything else.
The different reactions and ideas could therefore
only end up as being too general and either too
politically correct or downright exotic. Despite
many different viewpoints and great ideas the
event could only result with abstract ideas of an
abstraction of a situation that is very real and
important.

Why it was awesome

Participants from many countries was a pleasant
mix of young/old, commercial/art, intellectual/
practical which proved to be quite fruitful. There
were desiguers involved in medical equipment and
researchers/philosophers. People were from Egypt,
Germany, Lebanon, Switzerland, UK, and Tunesia
etc. It showed different viewpoints can result in
very productive thinking, rather than having the
same type of people together. Also it turned out
many problems and solutions that were adressed
were rather global then only specific for the Middle
East. If the topic would have been more specific and
the lectures more informative it could have been
extremely succesful.

Also we were invited to see the archives of the hfg
Ulm which was very impressive, with works by Otl
Aicher, Dieter Rams, Max Bill. Visit there if you are
in the area. Oh yeah and the food was great. Thanks
Annelys for inviting us!



EVENTS & ACTIVITIES

WORKSHOP : BOY VEREECKEN

@Design Department/January 9—13/2012

Photo _Ruiter Janssen

Initial Briefing by Boy Vereecken

In preparation workshop; students please read the
following texts :

—Journal of design History, vol. 21 nr 4, 2008
(Oxford Press) Gerry Beegan & Paul Atkinson
Professionalism, Amateurism and the Boundaries of
Design

—William Morris, News from Nowhere and selected
Writings and designs (Wiliam Morris - designed by
Graeme Shankland)

—The Object Reader, (Fiona Candlir and Raiford
Guins) Elizabeth Edwards: Photographs as Objects
of memory

Monday 9" Talk + Film screening : Jos De Gruyter
and Harald Thys, Das Loch. To bring by each
student : object, film fragment, in relation to the
texts above.
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EVENTS & ACTIVITIES

PREMSELA - MY FIRST DESIGN COLLECTION

@Dé§ign Department/January 14/2012

%b'\—wultfﬁﬁﬁinﬂ g

Photo_Belle Phromchanya

Premsela, the Netherlands Institute for Design and Fashion, held the 2011-12 My First Deign Collection
course in Amsterdam, Arnhem and Rotterdam for beginning collectors of desigu objects. The eighth course
meeting, which focused on young talent, took place at the Gerrit Rietveld Academie and Sandberg Instituut.

Participants received an introduction to the Rietveld and the work of its international student population,
followed by a tour of the studios and workshops, where work was on show. In the afternoon, Sandberg students
provided participants with a “lunch experience”. Afterwards, a few students briefly presented their work, and
participants had an opportunity to buy low-priced desigu objects as souvenirs of a memorable afternoon.

http://myfirstdesigncollection.nl
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EVENTS & ACTIVITIES

CURATING REALITY MASTERCLASS & CONFERENCE

Sandberg@Mediafonds/February 9—June 7/2012

oy

Today, we have more means than ever of gathering, interpreting and disseminating information. New
forms of reporting, such as data journalism, crowdsourcing and social networks, are becoming increasingly
important. Though it is often suggested that journalism is in crisis we are witnessing an explosive increase in
journalistic practice and strong innovation in the field, thanks to a vast range of new possibilities.

The Sandberg@Mediafonds 2012 conference and masterclass will concentrate on new forms and applications
in investigative journalism resulting from technological advances. How can we use new media to better
practise investigative journalism? How can we make the most of the shifting relationship between journalists
and their audience, and of readers’ and viewers’ newly active role in producing and distributing stories? And
how can technology be used to better keep an eye on the powerful, and to tell meaningful stories about
the complex, fast-changing world we live in today?
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¥ Cool Text: Logo and Graphics Generator - hitpy//cooltext.com SELF-INITIATED

Borders of the-

NOTEBOOKS

t World Notebooks

://Ruben-Pater.nl/

The world knows many heavily
guarded borders, divisions
between those who have and
those who have not. When
we look closer at these walls
of the world, the fences create
distinctive patterns, different for
every part of the world. I decided —
to recreate the patterns of three EEILIEI Bt o ke Workd
borders into cheaply printed IR Ntk
notebooks. So everyone can be TNy AT S VT
inspired by them or see them ETTL T UNIT E'D ??1 :\TEb OF
merely as a backdrop for your AMERICA
ideas. '
05 UNIDOS
MEXICANOS
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SELF-INITIATED
INFORMATION GRAPHIC / STICKERS

://Belle-Phromchanya.th/

As a person who currently holds an immigrant
status in Europe, and once in a while gets frustrated
by circumstances around it. Alien Alliances is made
as an attempt to investigate for those with the same
‘alien status’ within my own personal cycle. The
738 friends on Facebook are printed out as small
icons, then using a manual way of identifying the
immigration status of each by going through each
person’s Facebook page and putting the colored
sticker coding on top. (yellow - Thailand, red - Asia,
blue - Europe, green — America, white — Australia,
brown — Africa)
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The big dot is where their origin is, and the small
dot are to identify the period of time they spend
abroad; half dot is 1-2 years, full dot is 2-5 years,
full dot with black dot inside is those who currently
settled in that particular continent.

The visualization has made explicit that from all
my ‘Facebook friends’, generally people from this
generation, the middle-class from a developing
country; more than half of them has flown to
another part of the world and at least once in their
life to spend a period of time in the continent that
they were not originally from.




SELF-INITIATED
PERFORMANCE / BOOK

¥ Cool Text: Logo and Graphics Generator~ hitp://cooltext.com

://Leanne-Wijnsma.nl/

John Cage wrote the composition 4’33” as an
experiment in how silence effects the ears. In the
book 433p, the blind composer Ruder Glavurtic
explains how silence effects the eyes.



SELF- INITIATED / ZUIDERZEEMUSEUM

\ MAP / EXHIBITION
ALOICPHBES)
rif«[ =t /TN

¥ Cool Text: Logo and Graphics Generator~ http://cooltext.com

The Flood Desk can
be visited from
10.00-17.00 hrs,
from March 31 to
October 23 in the
Zuiderzeemuseum in
Enkhuizen.

://Ruben-Pater.nl/

Flood desk Enkhuizen is an initiative to inform
citizens in the North of Holland and beyond about
the risk of a flood and how to be better prepared.
We supply free instructions, maps of risk areas and
audio instructions on what to do during a flood, and
how to be prepared.
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 Text Effect Online~Generate online effect for text~http://www texteffect net/
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SELF-INITIATED
SCANNED IMAGES / WEBSITE

://Leanne-Wiinsma.nl/

Visit leannewijnsma.nl/refresh for a regularly
updated 1:1 garden conservation from my second
house in the woods. Refresh to Refresh!
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EVENTS & ACTIVITIES

FIELD TRIP ESSEN

@Essen_Germany/September 28/2011

New Year Opening Excursion

Folkwang Museum, a great
collection of modern art and
including a special exhibition of
the american artist Joel Sternfeld.

Zollverein Essen, a former
industrial complex (mining
industry) In the Zollverein there
are several museums, like the
desigu museum, the Ruhrgebiet
museum and outdoor sculpture
installations.

The new building of the Folkwang
Art Academy, a very spectaculair
désign by the Japanese
Architecture group, Sanaa.

Photo_Yuri Veerman
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EVENTS & ACTIVITIES

OPENING WEEKEND @ LA DALLE

@La Dalle_Belgium/September 23—September 25/2011
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EVENTS & ACTIVITIES
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EVENTS & ACTIVITIES

RESEARCH TRIP CAPE TOWN

@Cape Town, South Africa/March 28 — April 9/2012

Photo_Stefan Schifer & Yuri Veerman
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EVENTS & ACTIVITIES

Get a fresh start
in 20121
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EVENTS & ACTIVITIES

FIELD TRIP LONDON

@London_United Kingdom/May 23—May 25/2012

Wednesday

08:55 Flight Schiphol—London

11:30 Visit Serpentine Galery

12:15 lunch at Institute of
Contemporary Arts

13:15 Visit Institute of
Contemporary Arts

15:00 Visit Tate Modern

16:30 Meeting with Chris Dercon
(director Tate Modern)

18:00 Opening @ Pace Gallery

20:30 Dinner

Thursday

09:00 Visit AND
http://www.and
publishing.org/

13:00 Visit White Chapel Gallery

16:00 Studio visit Abake

16:45 Studio visit Mind Design

17:30 Visit Broadway market

18:30 Dinner with
Fransisco Laranjo
@ THE GUN
http://www.thegun
docklands.com

Friday

10:00 Visit Victoria & Albert
Museum “British Design”

18:40 Flight London—Schiphol
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EVENTS & ACTIVITIES

FIELD TRIP MANIFESTA 9

@Genk_Belgium/June 2/2012
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WORKSHOP / THE ONE MINUTE

THE END

-

73

¥ Cool Text: Logo and Graphics Generator~ http://cooltext.com

://Donna-Verheijden.nl/

The End is made within the context of a

video workshop given by The One Minutes
Organisation, After making this short film, the
medium of video became more and more present in
my practice.



¥ Cool Text: Logo and Graphics Generator- http://cooltext.com

://Stefan-Schifer.de/

The Guy Fawkes mask became an alter ego for
participants of the global occupy movement in
2011. The movement was in search for alternatives
of our capitalist society. “V FOR”is a one minute
motion image collecting images of the occupy
movement in 2011 from google images (searching

74

WORKSHOP / THE ONE MINUTE
VIDEO

» «

for “occupy wallstreet”, “occupy world” and “occupy
everything”). The collected images are generated
into a dynamic, typographical statement “Alter Ego,
Alter Nation, Alter Natives”, with the use of the
application MacOSaic.

Motion image, duration: 1:00 minutes, 2012



\WORKSHOP / JONATHAN PUCKEY
COLLABORATION

AT pEURSPLEIN

¥ Text Effects - FREE Logo Design Generator - htp:/www.textfx.co

://Yin-Riwen.cn/and/Belle-Phromchanya.th/

A series of short films documents three nights at contrasting point of view towards the movement,
Beursplein, the occupy movement in Amsterdam. to join the conversation at Beursplein. The
November 10, 2011, the first night Yin Aiwen documentaries offer alternative prospectives about
and Belle Phromchanya went to the site. Through the movement, and point out a series of possible

the lens, they discover the hidden side of the fundamental problems, which are not only toward
great movement, ideals and worries seems bound occupy movement but may toward social movements
to be together. The next 2 episodes they invited in a broader sense.

Yuri Veerman and Hannes Bernard, both with
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Crisis means
change, so
maybe I need
to change
myself to
make a
difference

What if I
need a job,
and I get one

offered at
Shell?

If 1 really
need the
MONCY. .
I mean, it's
really hard to
find a job!

¥ Cool Text: Logo an

Ot

nd Graphics Generator - http://cooltext.com

r

://Rniek-Bleijenberg.nl/

Occupymythoughts.nl is an interactive website
about thoughts, doubts, questions and answers.

A visualization of the mind in times of “crisis”. It
forces you every time to pick between two answers,
which will reveal a new thought or question with
new answers. It loops, has no end, just like thoughts
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WORKSHOP / JONATHAN PUCKEY
WEBSITE
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come back in your head. It shows a lot about the
subject: thinking about the (financial) crisis causes a
lot of doubts, moral dilemmas and a need for (re)action.
It is not about picking the right answer, it is about
questioning a subject and letting your ideas flow.



\WORKSHOP / JONATHAN PUCKEY
WEBSITE

¥ Cool Text: Logo and Graphics Generator- http://cooltext.com
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://Yuri-Veerman.nl/

Common Currency: The World Economy through the
eyes of the currency by Yuri Veerman. Money is the
one ‘thing’ we can all relate to. We all understand
Dollar, Euro, Yen or Pound, but only few of us can
read the AEX, the S&P500, or the DOW Jones.

On commoncurrency.net the economic discourse has
been scaled down to a personal level. Meet ‘Lucy the
Dollar’, ‘Alex the Euro’, ‘Misaki the Yen’ and ‘Harry
the Pound’; read about all their ups and downs
based on the latest headlines of the big financial
websites.
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The amount and the depth of study loans in the
Netherlands almost doubled in the last four years.
The former secretary of education Mark Rutte even
said: ‘students have to get rid of their fear to loan’

The growth of study loans can be considered a
symptom of the international financial crisis.

This landscape of data visualizes the campaign of
the government to loan money versus the greed of
students. It creates context for students to survive in
this culture of debt.
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COMMISSIONED
INTERIOR ARCHITECTURE

Lircus Elleboog
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://Ruiter-Janssen.nl

A multidisciplinary team of the Sandberg Instituut
desigued the interior of Circus Elleboog.

All the activities of the kids, parents and personnel
are staged in the interior. It challenges the user to
change the role from spectator to performer and the
other way around.

The ground floor consists out of three moveable
walls which can be pushed back and forward. Every
wall has its own function: to play, work and wait.

The first floor has a more horizontal set up. The
stage in the middle is build up by different parts
which can slide out to create more sitting space.
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://Noortje-van-Eekelen.nl/

DesIgJl for the Open Day of the Sandberg Instituut
Amsterdam, Masters of the Gerrit Rietveld Academie.
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BOOKLET
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://Simona-Kicurouska/
Concept, DesIgll and typography
for Verenigde Sandbergen, the
irregularly published magazine
of the Sandberg Instituut in
Amsterdam. Issue # 070, is
desigued for the Open Day 2012.

The departments of the institute
are redefining the changing role
of the autonomous artist/applied
artist/ designer/interior architect,
both within their own field, as
well as in relation to society.
This idea was translated into the
desigu of the booklet. The layout
is based on a versatile grid that
each department fills in a different
way. This creates a dynamic and
M ANI F E T changing format that defies the

status quo.

2 0 1 2 Cover: Noortje van Eekelen

Verehigde Sandbergen #070

o et
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THESANIZERG PROSPECTUS,

://Noortje-van-Eekelen.nl/

In times of crisis we offer you an alternative way to
manage your investments; interesting and unique
solutions with low risk and high return. We hereby
introduce an opportunity to invest in the Sandberg
Instituut Amsterdam. Why invest in Sandberg
Instituut Amsterdam? Dé§ign as wealth has become
the most important aspect of the new society —more
valuable than materials and gold. Even financial
capital. The Instituut will retain its value at times

of political, social and economic insecurity, as well
as war and natural disasters. The Instituut has a
universal value and world wide appeal; all people
love it.
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Prospectus
2010 — 2011

The Sandberg Prospectus contains general information
about investments in Sandberg Instituut. Investors
who are interested in The Sandberg Instituut
specifically state that financial risks are involved.
Investors are therefore advised to read this Prospectus
carefully and take note of its full content. The
information contained in this Prospectus may not be
regarded as investment advice. Each investor should
consider their own individual circumstances before
acquiring shares in The Sandberg Instituut. For all
references of expected returns, the Prospectus states
the value of shares fluctuate. Past results are no
guarantee for future results.
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EVENTS & ACTIVITIES

WHO YOU GONNA CALL?

@the former Filmmuseum in the Vondelpark/Amsterdam/July 11 - 15/2012

Graduation events of the Masters of Design students
of the Sandberg Instituut Amsterdam,

It’s a great pleasure to introduce to you the graduation events of the Dé§igii Department of the Sandberg

Instituut in Amsterdam - a think tank for visual strategies where designers commit themselves to various

cultural, political and researchbased projects. In this place of study, practice and research, participants are
invited to be creative, productive and self-critical.

In our department, the students’ own critical sensibility is placed at the centre of everything we do.
Students are encouraged to work and carry out research both independently and collaboratively. This
results in projects that are analytical and reflect on noteworthy developments in society. They conduct
research into social and cultural issues as well as visual and narrative methods and strategies. Many works
arise in collaboration with experts, such as philosophers, musicians, authors and programmers and thus
become hybrid forms of communication. These interactions draw on the students’ skills as writers, editors,
visualisers, programmers, conceptualisers and form-givers. In their graduation projects, this year’s six
master designers exhibit a keen sense for defining social priorities. Equipped with a critical analytical ability,
commitment and a capacity for well-organised action, these desiguers - often in collaboration - process
the things that happen around and between us. They analyse authorities and standards and deploy skills of
communication, debate, reflection and cross-fertilisation.

In short, these graduates can be positioned as ambassadors of a changing design profession. Who are they
going to call? We’re not sure, but the call will be local and long-distance - that is, global. Wait, see and hear!
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WHO YOU GONNA CALL?

Graduation events of the Masters of Design students of the
Sandberg Instituut Amsterdam, at the former Filmmuseum in
the Vondelpark in Amsterdam,

from July 11-15, 2012

It’s a great pleasure to introduce to you the graduation events of the
Design Department of the Sandberg Instituut in Amsterdam - a think
tank for visual strategies where designers commit themselves to
various cultural, political and research-based projects. This year’s
graduation exhibition tells a story of ghosts, spectres and chimeras. It is
set in an abandoned building in Amsterdam’s Vondelpark. Once known
as the House of Illusions, this empty pavilion now serves as temporary
accommodation for a group of six ghost hunters. As the spirits of dead
film stars haunt the cellar, the ghost hunters take aim at a number

of contemporary myths on the first floor.

They are the six talented final-year students of the Sandberg
Instituut: Noortje van Eekelen (NL), Guido Giglio (BR), Seungyong
Moon (KR), Ruben Pater (NL), Stefan Schdfer (DE), Yuri Veerman (NL)

From the 11th to the 15th of July 2012, these six Masters of Design,
together with ten first-year master students, will take up residence in
Amsterdam’s former Filmmuseum. They will take visitors on a journey
through a number of prominent contemporary societal developments:
the crisis in Europe, global economic power relations, the influence of
digital networks, the myth of the free market (who said there were no
grand narratives anymore?). With intellectual precision, these designers
cleverly tear down a number of contemporary illusions.

The exhibition is playfully titled Who You Gonna Call?, in a nod
to the idea of designers as problem-solvers. The Sandberg Instituut’s
designers are not under the illusion that design can make the world
a better place, but they do believe their designer’s eye allows them
to help people understand social trends and to draw meaningful
connections within those trends.

We’re looking forward to welcome you!
Nina Folkersma, Jan Kees van Kampen, Rob Schroder,
Daniel van der Velden, Anke van Loon and Annelys de Vet




This is a story of ghosts, spectres and chimeras. It is set in an
abandoned building in Amsterdam’s Vondelpark, a peculiar
pavilion with domed towers, round-arched windows and fluted
Ionic half-columns. Once known as the “House of Illusions”,
this empty pavilion now serves as temporary accommodation
for a group of ghost hunters. As the spirits of dead film stars
haunt the cellar, the ghost hunters take aim at a number of
contemporary myths on the first floor.

Allow me to introduce them.

First, we have Stefan SChafer (also known as “Germany”), who grew
up in a mining area in the Ruhr in a family of Jehovah’s Witnesses and
assumed a new identity with the help of black metal and grindcore.
This “strange, German, rational, romantic punk rock guy” goes after
the chimeras of visual representation. We create images of ourselves
and unleash them in a digital space where we no longer have control
over them. Who are these men and women who have our faces but
not our souls? Are they anything more than ghosts trapped in a digital
shell?

Next is Seungyong Moon (or “Korea”), a former South Korean army
conscript who became a skilled graphic desiguer through stealing
and sampling material from the Internet. Moon chases the inscrutable
ghost of intellectual property. When a record cover d.¢sigrjer takes
inspiration from the same cartoon Roy Lichtenstein used in a famous
painting, is the DesIgJler violating Lichtenstein’s copyright, as his
attorneys claim? But how did Lichtenstein arrive at his own image?
Original and copy, authorship and creative commons, copyright and
copyleft — this ghost appears in many forms.

Number three is Noortje van Eekelen, the only female hunter in the
party. With analytical precision and a subtle sense of humour, this
young d.ésigrer unmasks the political and economic leaders who

were at the helm during the euro crisis. Merkel the Mistress, Sarkozy
the Butler, Bunga Bunga Berlusconi and Rutte the Clown —the main
characters in the Europe Show all seemed to have their own secret
agendas, but those who look closely, like Noortje van Eekelen, see that
the “spectacle of the tragedy” unfolded in the full light of the cameras.

Next, we have GUIl0 GIglio (“Brazil” for short), trained as an architect
in the Brazilian modernist tradition, fascinated by Greek philosophy
and strongly influenced by a Marxist political background. Giglio
descries a spectre that is haunting Europe — a spectre called Austerity.
Europe is gradually turning into a Third World continent, with poor
regions that provide cheap labour, low-tech production and attractive
tax rates for the richer ones. Let us not fear this ghost, Giglio says,
but rather embrace it. Austerity could offer a way out to a different,
daring, ingenious future. In Austerity, we will finally encounter each
other.

Then there is Rullen Pater, who read encyclopedias as a child and

still loves immersing himself deeply in a subject. Now, he sets his
sights on global trade, pirates, hijacked cargo ships, false flags and
ghost nationalities, and all the juicy stories behind them. Hundreds of
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warships ply the waters around Somalia, defending international freight
shipping against the country’s pirates. The majority of cargo ships travel
under false flags to avoid taxes and environmental regulations. And the
warships that shadow them aren’t afraid to use military violence against
the pirates. Who are the wrongdoers here?

Finally, we have YuriYeerman, Dutch activist modernist, “our man at

the barricades”, and the man behind several disruptive websites. Like a
palmistry expert, Veerman studies and analyses the lines and signs in
our society. But while a palm reader sees your past and future in the
lines in your hand, Veerman chooses to view lines as lines, separate from
the meanings, interpretations and symbolic values we ascribe to them.
He sees things as things. A flag, a logo, a national anthem, a country’s
border: what do these objects think of the way they are used to represent
nationalities and ideologies? Do they feel misused?

There you have them: the six talented final-year students of the Sandberg
Instituut in Amsterdam. For one week in July 2012, the six future
masters of desigu, with ten first-year students, will take up residence in
Amsterdam’s former Filmmuseum. They will take visitors on a journey
through a number of prominent contemporary societal developments:
the crisis in Europe, global economic power relations, the influence of
digital networks, the myth of the free market (who said there were no
grand narratives anymore?). With intellectual precision, these d35!9ners
cleverly tear down a number of contemporary illusions.

In fact, their stories are about loss: the loss of identity, authority, rules
and laws. Who’s in charge? Who bears responsibility? Who will fix
things for you? And so this exhibition is playfully titled Who You Gonna
Call?, in a nod to the idea of DeslgJlers as problem-solvers. The Sandberg
Instituut’s désigners are not under the illusion that Dé§igfi can make

the world a better place, but they do believe their designer’s eye allows
them to help people understand social trends and to draw meaningful
connections within those trends. And make no mistake: their stories

of loss are not sob stories. Rather, these desiguers have discovered the
freedom that can result when we look outside the frames.

Introduction by Nina Folkersma, tutor and curator
published in Who You Gonna Call? 2012
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We express ourselves, we show
ourselves, we share ourselves.
We create images of ourselves.
We desigu ourselves. We identify
ourselves with images.

Due to digital technology, these
identifications change rapidly.
Once we upload our image, we
have no control over it anymore.
Our image can be downloaded
and edited by everyone, and be
uploaded again. Identification
turns into participation. Once

thrust into the digital arena, our
image transforms into a chimera;
the origin is not identifiable
anymore. But chimera is still
written with an “i”. What does
this “I” imply?

Fact is that our self is shattered
and spread into the space of
digital uncertainty. With this in
mind Multiverse — Verse Multi is
about finding a path through the
multiverse of the shattered self.

T e -
e R e R s Tl SR o
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TWITTERCORE is the world's
first 140 character realtime
grindcore band (1), so to say the
Napalm Death of social media (2).
TWITTERCORE is merging the
social engine twitter and the music
genre grindcore. Both combined
create a grotesque, bluetiful
nightmare. This nightmare is
relieving that kind of emotions,
that are flattened through social
media, as Geert Lovink states

in his book “Networks Without

a Cause — A Critique of Social
Media”. In social media we can

only act and behave positive,
which works as “deliberate self-
deception, including a constant
effort to repress or block out
unpleasant possibilities and
‘negative’ thoughts”, as Barbara
Ehrenreich points out in “The
dark side of Positivism”. Reckless
optimism rules out the very
possibility of questioning the rules.
TWITTERCORE is about the total
participation of the audience, who's
tweets determine the lyrics, the
beats and the lenght of each set.
Each set of TWITTERCORE consists
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of 140 bars that count down to zero.
Each new tweet generates a blast
beat which will turn back to a fixed
slow tempo beat after the tweet is
sang. All beats are midi files and
are connected to the whole system
through a Max patch, which is
written by Christoph Scherbaum,
and customized by Errico De Lisi.

(1) very first tweet @TWITTERCORE,
23.02.2012, by @mthvn

(2) tweet @TWITTERCORE,
24.02.2012, by @mthvn
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With the advent of the Internet,
our notion of creativity has
changed. It has shifted from the
idea of creativity as a solitary act
to the idea that it occurs when
we communicate with each other.
Today, people generate new
meanings by using and sharing
others’ work and the information
that circulates on the Internet.

Seungyong Moon raises the
question of what this means for
our perspective on intellectual
property. Copyright and
intellectual property are sensitive
issues for desiguers. However,
more and more, d35!9ners also
see the benefits of the commons:
resources owned by and shared
among communities as opposed
to individuals. In Message to the
Messengers, Moon suggests that
rather than creating artificial
boundaries, we should give the
public free access to creative
material so that they can use,
reproduce and generate new
meanings from it.

“If you have an apple and I have
an apple and we exchange apples,
then you and I will still each have
one apple. But if you have an

idea and I have one idea and we
exchange these ideas, then each of
us will have two ideas.”

George Bernard Shaw
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Welcome to the Visual Database of the European Show and its Leading Actors
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The Girls of Berlusconi

://Noortje-van-Eekelen.nl/

The Spectacle of the Tragedy—a website about the
European Show and its leading actors by Noortje
van Eekelen

The Spectacle of the Tragedy tells a visual story about
the politicians navigating the euro crisis. It shows
us what is happening behind their political smiles
and gives us an insight into their irresponsible
behaviour.

The euro was devised to bind countries, but today it
seems rather to divide them. Strong countries do not
want to pay for weaker countries in the south. Our
European leaders seek to secure an economically
and politically unified system. To them, this seems
the best way to create European trust and keep the

Faliam wid Tl
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economic engines running. However, the current
political elite fails to involve citizens in its unclear
system or to realise the kind of fire it is playing with.

Noortje van Eekelen has collected and repurposed
images taken from fragmented and fleeting news
articles about the financial crisis to create a database
that presents itself to the public as a website. This
website is a compilation of information about

The European Show and its leading actors; at the
same time, it tells the story of the unmistakable
destruction of the euro as a result of obscure
financial operations and human failure.

www.thespectacleofthetragedy.eu
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://Guido-Giglio.br /and/
Hannes-Bernard.za/

The End Times is an economic
report on cultural production

in the Southern hemisphere.
The newspaper investigates

the relationship between the
economies of cultures vs the
cultures of economy — how
societies that rely on informality
and uncertainty find solutions &
alternatives to austerity through
the wealth of gestures.
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://Ruben-Pater.nl/

The world is waging war against
the pirates of Somalia. Ninety

per cent of the world’s goods are
transported by sea, so imagine the
threat piracy poses to the supply
chain of the global economy.

In Double Standards we see a
different side to the stories about
piracy, the seajacked ships and the
companies behind them. The book
and installation show us how the
ships that were seajacked between
2010 and 2012 have their own
ways of defying the law. Using
flags of convenience, the ships
defy environmental laws and labor
regulations. Ships involved in
illegal fishing, fraud and financial
trickery demonstrates the double
standards of the countries using
military force to fight piracy. A
lawlessness not so different from
that of the pirates themselves.
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://Yuri-Veerman.nl/

If a country doesn’t stop where

a river starts but where a line is
drawn, that means the map holds
more authority than the actual
territory. While every nation is a
construct, an attempt to shape a
shared identity, the Netherlands
seems to stand out when it comes
to standards.

At a time when the composition
of most countries is changing
rapidly, it seems that the will

to hold on to standards is only
getting stronger. And while every
group needs its own signifiers so
its members can hold on to who
they are, the question is whether
static representations like flags
and anthems are adequate ways
of representing something as
dynamic and organic as a nation.

In his project —Land, Yuri
Veerman dissects the existing
signifiers of a nation to see if
the colours, sounds and shapes
they consist of can bring us new
insights about the land they
represent.

Meanwhile in another —Land

Two other projects will be
presented parallel to —Land.
Free-tshirts.info holds the world’s
biggest collection of free T-shirts
and will show part of its collection
offline for the first time. Stardust,
a unique substance made of real
euros, will launch, selling for an
introductory price of just €1.
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EVENTS & ACTIVITIES

TOKYO GRAPHIC DESIGN PASSPORT EXHIBITIONS

@Gallery Arts Chiyoda/October 28—October 31/2011

IRl e ==l JsT=l=1=0"1;

: TOURNALIST
CITIZEN
DESIGNER creeuinmive

e eNER

CULTURAL ,
CHATALIST

TFacut# WATHIROS

Exhibition of the Sandberg Instituut (Design Department) at Tokyo Graphic Passport. Organization and
lecture by Annelys de Vet. Projects by Pinar Demirdag, Viola Renate, Katja Novitskova, Michele Champagne,
Janneke de Rooij, Lauren Grusenmeyer, Maartje Smits, Anja Groten, Camila Bustamante, Matthias Schreiber,

Annelou van Griensven, Femke Herregraven, Matthias Schreiber, Chris Lee, Henrik van Leeuwen, Mikko
Oustamanolakis, Brigiet van den Berg, Nikki Brérmann & Simona Kicurovska. Dé§ign booklet and exhibition
of the Sandberg Instituut (Design Department) by Noortje van Eekelen.
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EVENTS & ACTIVITIES

TRANSITIONS: SANDBERG INSTITUUT AT NIMK #4

@NIMK Amsterdam/January 20—February 10/2012

1 Your Message Was Successfully Sent
by Leanne Wijnsma

‘Hi, I am the internet. Tell me what you want to say
and I show you how free you are.’

In the entrance hall of the NIMk visitors were
greeted with sporadic prints whirling to the floor
as by an invisible hand. The collection of A4’s on
the ground read messages like “I disagree with
organic food & euroshopper”, “I want to share:
well not my life story with someone like you.” to
“I would hide my keys.”. The personal but partly
also mocking messages have been collected
through a computer located in the staircase of the
NIMK, prompting visitors with various questions
and beginnings of sentences to enter information
at their own will.

The fourth instalment of the Sandberg Instituut’s showcase event at the Netherlands Media Art Institute will
open on January 20 2012. Students from all departments of this post-graduate school will be presenting
new work (Fine Arts, DesIgJI, Interior Architecture and Applied Arts). Transitions of perception.
Transitions of meaning. Transitions of long-held positions. Transitions of momentum and influence.

The opening night will include performances by Stef Meul, Alonso Vasquez, Yosuke, Kroot Juurak,
David Bernstein/Sander van Wettum. The exhibition will feature installation work by current students
Sabine Ruitenbeek & Iris Bijvelds, Wonjung Shin/Diana Band, Daniela Bershan, Diego Tonus, Kevin Bray,
Leanne Wijnsma, Simone Niquille. The exhibition will be up for three weeks from Friday January 20,
closing on Saturday the 11th of February.
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EVENTS & ACTIVITIES

| Flyer image: ‘celebration’
by Kevin Bray

’ https://www.facebook.com/events/132056083572794/

1 C me Center
by Simone C. Niquille

A commentary on the paradox of congregating
in a space together with people of communal
intentions only to embark on activities of sole
self indulgence and subsequent seclusion. The
community center relocates to the consumer
center, human interaction

1:56 single loop animation w/ audio
iPhone 1st Gen, iPod, 2 Speakers
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EVENTS & ACTIVITIES

PIER TO PIER EXHIBITION

@Toffie pop Culture Festival, Cape Town/March 30—April 1/2012

As part of the 2012 Toffie Pop Culture Festival in Cape Town, students created a pirate-trading installation
inspired by the seafaring history of the two countries. USB drives full of pirated desigu resources in open
formats were attached to a system of ropes, pulleys and weights. The first Dutch settlers were sent to the
Cape to establish a halfway station to provide fresh water, vegetables, and meat for passing ships traveling
to and from Asia. The settlers brought with them trade from Europe and bartered with the locals for their
sheep and cattle. As such, the Cape has been instrumental as a point for exchange between the Netherlands
and South Africa for centuries. The Dutch delegation’s Pier to Pier project aims to re-establish a relation of
exchange by trading d35!9n resources from the Old World. Bring your laptops, lower the digital cargo and
enjoy free-trade from our pirate-ships.

118






: " ont is
Design Department >

my friend!

Design Department is

ergaging

Enhr_{hra Ihr!'f+hu+
Pomcterdam is baldl

Design
Department is
pleasont

¥ Design Department’s Fan Sign Collection 2012~ http://www.design.department.fansigngenerator.com/



SANDPBERG
INSTITUUT
AMSTERDAM |

LT

DESIGN
PDEPARTME
NT IS
RELIABLE

PEPARTHM
ENTIS
STYLISH.




LB Yo
i u ‘?'.VZenEG.—#ackfg'mund Generator-http://mudcu.be/bg/
il . ] ¥ 3

IJIII.‘. '1IJ 'I;'JF ]




SELECTED PRESS & NOMINATIONS
THE FUTURE'S SO BRIGHT | GOTTA WEAR SHADES, GRADUATING STUDENTS 2011 (POSTER BY RUBEN PATER)
WWW.MANYSTUFF.ORG / CHARLOTTE CHEETHAM / JULY 2011

THE FUTURE'’S SO BRIGHT I GOTTA WEAR SHADES

 SANDBERG INSTITUUT AMSTERDAM.
" MASTERS RIETVELD ACADEMIE

THE FUTURE®S S0 BRIGHT I GOTTA WEAR SHADES
Graduation show of the Masters of Design students at the Sandberg Instituut

Seven final-year students and six first-year students in the design department of the
Sandberg Institute present their projects. They are experts when it comes to sensing
overlooked links and creating meaningful relationships between things. The designers combine
multiple talents, manifests themselves in networks, develop new communities, and consciously
place the designer’s position in a social context. With a critical eye on current events,
they speculate about the future, and forge links between apparently unconnected phenomena.

A traditional exhibition would not be a suitable medium for their research- and interaction-
based projects. Therefore, visitors to the groduation show will not see static presentations
but a dynamic collection of performances, workshops and interactive installations staged by
the designers. They’ll take you to a Chinese massage parlour, tell you about the future of
the book, introduce you to the president of the new Chinese-American union, and alert you to
the existence of an invisible activist group. And with any luck, they'll reveal the link
between an air raid shelter in the VYondelpark, an *88s hit song, and their graduation
projects.

Master studentsz: Michéle Champagne*, Noor van Eekelen, Louren Grusenmeyer®, Guido Giglio,
Anja Groten*, Brigiet van den Berg#*, Simona Kicurovska*, Seungyong Moon, Ruben Pater,
Janneke de Rooij*, Stefan Schdafer*, Maartje Smits*, Yuri VYeerman (* graduates)

July 7-18, 2811
Yonde lbunker, VYondelpark, Amsterdam
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THE NEXT BIG THING, MICHELE CHAMPAGNE & LAUREN GRUSENMEYER
WWW.CANADIANDESIGNRESOURCE.CA / RUGUST 2011
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BLACK GOLD GREEN PARADISE, ANIEK BLELJENBERG
ITEMS #5/ MAK BRUINSMA / OCTOBER, 2011

iek Bleijenberg
k Gold,

Arirk mIiII‘I'Il'H‘I'H_ vond een m
materiaal op de websites van en
Ezsizche Gazprom te downloade

ebedrijven Shell, BP en het

Een selectie hlervan, groten

hazr geordend en langs een tijdlijn var
bineerde berld van deze groene wereld

Ietserlijk dicht met zwart, waardoor het geheel ee
on deeigend karakter krijgt. De optimistische bedri]

beeld wanr do oliebedriiven ons 20 graag in willen doen gelow
Bjlet kn Black Gold, Green Paradise hiél ver weg.

mnigkbisdjenberg.nl
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THAT NEW DESIGN SMELL, MICHELE CHAMPAGNE
ITEMS #5/ MAX BRUINSMA / OCTOBER, 2011

Michele Champagne
That New Des gn Smel
Déﬁ;lp_—‘,l'-. Sandberg Instituut,
Amgterdam

b

Een blad d..N_‘ jekoppeid aan con website In plasts van andersom, dat s
That New desgn Smell. Tevens is het Champagnes antwoord als ontwerper!
redacteur op hiar eigen scriptie. waarin g2 pleit voor ‘de teroghkeer van de
criticus’ [he formule is dat korte artikelen. interviews, kritieken en signale-
menten worden geplaatsl op de site, waar lerers commentaar kunnen geven
Ma aekere tljd worift de combinatie danrvan gebundeld in het gednakee blad:
"a critical design migatine based on dialogue rather than monalague’ Een
vorm van crowd-sourging, die bl) TNDOS een fascinerende mix van blogach-
tige visual interess en achte designkritied oplevert van rindactie en lezer. De
vormgeving van bled e site s ingehouden hip, redelifk leesbaar met hier en
daar modebewuste rondis tegen de regelen der typografle, en veel beekl De
op de site ung:hnndigdr'fltmmn 1 lijkt nog miet in de mask. Wel doen!

A

thaingwdesignamall.net
michalechampagne.com

THAT NEW
DESIG’ SME' .
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L'AVANT-GARDE DE LA NOUVELLE
GENERATION DE DESIGNERS

A travers l'anseignement dispensd au Sandbeng Instituul, Annelys De Vat

décrypie i3 damarche O'une nouvalle géndration de desioners

@ den G, I
Le cursus de design proposd par
I Sandioerg Instituul d"Amsisrdam sur
Deux ars 5'inscrit dans |8 nés riche bra-
dition de la conceptsan graphioue de ia
Garrit Ristveld Academie. La progrim-
me du dépariement #st résolument
OUEMT, By ung placa centraie aecor-
déa au dénveloppameant de |a sensibilils
crilique dos @hudiants. Co Cadm unsgus
parmiet § ces dermism da metta an ken
leurs infuitions, souvent socialemant
déflermindes, ot leurs décions artbsti-
quas, Les dtudionts dévekoppen louwrs
projets, parent en leur nom propre
o une voix forle &f claane, pronnent des
positions, ainsl gue leurs responsabi-
litéa. Le Sandberg Instituul n'est pas
Guidé par des principes aconomigues ;
Il 58 veut avant tout un espace o inter-
relation entre ‘espace pemonnel et
Fespace pulks. Le départernent design
¥ rouve tout natunesdisment 58 place en
tant que résarvair desting i I'éabora-
=on de siratégias visuslles,
Mais avant (Duhs chose, NOUS Bvons
v dhmerper wne nouvells géndration -
e ganéraiion se servam de 5 crda-
hile, Oe son falen! el des technologies
de son épogue Bfn O'appaler de 84
VOB LN gouvarmamand incamant leurs
BSPOIE 8f NON lews crainies; un goo-
vermement qud rdponds & ieurs aspirs-
tions infinies. Ces propos sonl coux

tenus par Barack Obama aprés (a cwte
ou peésatent dgypiien Hosm Moubarak,
dans un discours qul margue un chan-
gamen! historigue dans les relations
enire les deus pays. || iémoigna dgale-
mant d'un changamant d'ém, s cours
de lagueis la génadrmtion actusls des
designars &3t &0 passe da redéfinic sa
place &l négocia une relation inddite,
en tant qua citoyens et gue designers,
& I'égard di notre socidtd soumise &
de profonds changaments. Commen
¥ parvenic T Duel ndle jouer en tant que
designer dans natre sociéte di Mintor-
mstion complexs &1 mullisirate ? Crka-
l@ur diimages, journaliste visuel, ana-
lyste cullul, ddvaloppaur dea mddias,
spdcialale do la eprésentation, imago
logue, voire anthropalogue du futur?
Comment rouver ung relation signi-
flante au monds que rous contribuons
1ovies s crider 7 Tolles sont les intarroga
tions mapeunes qui 8 posent & L nou-
velle générion de designers,

Au cousrs de ln dernbdne décennie,
les meidias numdérigues. sont passés du
stafud dobpet & cedul de sujel, af cethe
mulalion '8! accompagnée d'un
changement de la place du designer
de celul qui Tagonna I'information &
clul qul la gére. Cetlte tranaformation
o radicalemant Mendu le rdds du desi-
gner, La paleite des activitéds et des
projets es! désomais s vaste gue Non
ne peul 8'empécher da 58 Seniir ins-
pirg par "dvolution de la proflession
Le designer dovient towt & lour acti-
visle, commissaing d'eaposition, colla-
Borataur, Dws lors, || devient ndcessaing
b rpponsar la formation universitaim
quil lui st dispensée. Désormais, la
design ne peut plus tra appréhanda
comma un fn mais commae un moyen
Dans cf contexts, ke Sandbong Instibuut
encourage ses dhudiants & développer
uno pratique qui les sort do 'espace
du studio graphique, afin de s'inscrire
comme acleurs au sein de diverses
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€ By Miresbidiaren, P00
COMMmunautEs. L anvinommemant wi-
versitsing vaul l8s prépanes & une vie
ambitieuss gl B0 Déen en prise avec
lespace public
L# arsus que proposa naoire aoole
eal ouver ot rien n'y est obligators,
car notra réde n'est pas do formar des
consgmmalours mais des créalous
e programmas. Ls départemant gra-
poss des thimatiquies of des missons,
ot nous attendons de nos dludiants
quils dévaloppont des propets dont s
pont gux-mimes les sutiataurs, Ainsi,
I'annéa dermidne, i cursus n nclus une
atude du Zuldas, un guarsr ' Amsier-
dam, s &n patenannt sves ia Vi
Unveraily d"Amsterdam &t la Virtusal
Mussum Zuidas. L'dtude portan sur @
fagon dom la représentalion visuelie
de Zuides influengail 'habitabiling
dans co quartier d'Amsierdam ; en
o mutnes fermes, Bs concepleurs ont
redqudu viniwes des melations invisibles.
Dautres éludiants ont suivl un gu-
sut aved d'autres dbvis do mastons
des Pays-Bas ef de Chine, cursus
ayant pour objet d'dlude apparence
future des willes da Rotterdam at de
Pékin, & la suite de co voyage, plu
aiurs dludisnts om su snvie de pout-
suivro leur sxploration des diffdrants
théimas formulés ol visualisés pan-
dant be cursug. Ceat nines qu'est ni
The Jatlag Society. un propet collabo-
rafd refiétant la prédominance de la
technologie @l des dcrans dans nos
socidtés modernes. D'autlres élu-
diantn ant travadhe quant & eus gur un

vaste projet critigue dénommib Expo
200 Ghadolite, s'imbénessant & "aug-
mantation de la laills 8 de Uimpact
d"évinamants mondiaux commea kes
axpositions universniles of les coupes
du monde. Par ailllsurs, une étudanis
péaruvienne 8 manéd des recherchas
visant @ mmaliorer 'espace public par
I participation citoyenna. Elie a ainsi
congu Todos somos datoros (Mous
SOMIMaS [ows das AuTiSSaLTs of don-
ndws), une approche participative sur
Intornet visant & promowreoir une mobi-
el urtsasns durabla & Lima. En culra,
alla a cofondé La Factura, une entre:
prise ayant pour objol lés nouvenux
médias &1 les siralégles parlicipa-
tives. Apris leurs dtudes su Sandbaeng
Instituut, d'autres diplémés se sont
égalemant Inncén avec succks dans
das anirepeisas artistques au sain do
drvers progeis cuRurels of polifiques ou
ancone dans des projets de mchecha

Avec ung sensibilité Bconue vis-
a-vis das récenis développamants
socime, es concepieurs du master ont

farmd des alliances au S&in des nou-
veaLx Mseiuk, Qul soni &n constanis
évodution, afin do trouver le lon juste
pour poser lea guestions urgantes et
unir leasts forces, |is portént un regand
critiqua sur Tactuslitd, pensent ['avoe-
nir g1 dlablissent des hena enlre des
phéinomiénas &n Bpparenco 5ans rela-
laons anine eux. s congoivent ke design
comme un dialogua actil permatiant
d'#tre on prise directe avec les dbdve-
loppéments sociaux @l de donner
uf nouvedu Sens Bu bombardemant
diimages auqual Nous SOMIMes So0L-
mis, Ca farant, 8 guestionnen] 1"8at
des médias, natammeani an ce gul
concema les aspacts relatits & W pro-
duction da lNinformation. Il constituent
*Tavant-gards” de |a nouvelle généra-
tion de designens, calle qQui nows mids &
consorver un aspnd collectil for, craatif
ot dynamague. Grice a leurs pratques
artishgues cMagues, 8 cherchant des
méthodes constructives of deg stra-
tégles visuslles visant & I"amdliora-
flon de la vie publique.

SANDBERG
INSTITUUT
AMSTERDAM

HASTERS RIETVELD ACADEWIE

La Sandiearg instituut d'Amstardam mgroups les cursus de mas-
tors do la Risheld Academss, Créd an 1990, il proposse das cur-
sus 08 nivebu master Bn beaux-arts, arts applgués, design &
archilecturs diintériewr, Engagament social, liborié artistique of
axpanimantation constituant ks londements de I'approche o des
principes sous-jacents aux diférents départements de l'institut,
ol 10us poutssent d'un fonctionnement autonome. Le départemant
da cdasign st dinigd par Annalys Do Vet (designa—, assinite de ph-
siours tulours, pammil ksquels Rob Schroder (rbalisateur af dasi-
gnar), Danisl Yan der Velden (designes, colondateur de Metahaven)
et Mina Folkerama (comméssaine ot criigue), L'équipe des profes-
s invitds et constitude de Jonathan Puckey (design condi-
tionned], Gart Dumbar (studio Dumbar), Rick Poynor (eriteguaj,
Annelies Vaneycken (designar), Miake Geritzan (desipnes, dimc-
tewr cu Graphic Design Museumn), Brogtje Van dor Haak (nialisa-
e de documantaires), Max Bruinama jcrliqua) & Filip De Boeck

{anthropalogus).

Por plus d'ndarrations, commiing wws Sandteg. mideRon
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Enseignants: T. Chancogne, A.-M. Faucon,
T. Machuron, 5. Kaczorowski
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THE NEXT STUDENT IS THE NEXT DESIGNER, SANDBERG INSTITUUT AMSTERDAM, DESIGN DEPARTMENT
NENT (DESIGNING EDUCATION LEARNING FROM THE NEXT CITY) / ANNELYS DE VET / OCTOBER 2011

NEXT DESIGNER FE@E i

The Interview a5 a Natural Yaccine

was & journalist, a war correspondent, actually, so aur tamily ended up in some strange
silyations, and | learned early on thal il was impossible 10 gel the expenence of a placa
across 0 a nuanced way in the media. On the ane hand, there was simply never enough
space o lime in the papers and news broadcasts

segmed to lasa interest guickly, even though there was no decrease b the intensiy or iragedy

Annelys de Vet

Whao are the people incubating within our design schools -

the stugents who will emerge as the worid's Next Designers?
What are their backgrounds, ambitions, doubits? How is this
generation dealing with a world dominated by media and
technology? How will thisy use desiga to impact society?

Do they have whal it takes to meel the challenges ol thir
chosen profession? Or s it they who ultimately will define
these challenges and reconstruct the profile of 'designer” lor
our future society, It s up 1o our schools not only to educate
young designers, bul to recognize them. In a lictional interview
with a prospective student a1 the Sandberg Institute, design
department head Annelys de Vel creates a poriran of a soon-1o-
be Next Designer.

Amsterdam, 2011

i bee: D0 yo P v . i
14, mnd emagraten fo Paleshne; thal you ware ar al
vsludied computer sciences for a few maniibs in Baijing
sEaly with 3 degrée 1 graphic design Wills that backgraund
e 3 desane

MNew designer: Duning my ile, | have experiented serious conflicts up close, My mother

of the conflicts Nows anly gels attenianwhaen s llerally now

are becoming mare and more of & world of their ewn that has a terrifying influsnce, even a

determining one, an current alfairs, like political decsions and power siructures. In Patesting

A kgy moment was when | frealired thal the media aren’t merely a reflection of reality bul

FRFERARRIGIHIT

. on the ather, the mlernational public
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| mel sevarat graphic designecs who were geploting ways of using ther profession to
communcale thes stocies n dillegrent forms | was very alfected by tha!, becauss they were
bringing (ogether pleasure, oplimism, and urgency. L showed how the practice of design
could allow you 10 work at the cutting edge and reformulate whal engages people

Ater a priel and very instructive detour into media stences, | decrded 1o study desagn, >
and | ended up in Belgivm by chance. But since at the time | still thought of Brussels as 8

paneni hiuly, i seemed like o goad abse sty

Your pepsnence puls jou ahead ol a iot ol gesgrers, pou can rmmelately sl your msighits
nfo prachice Why dopou wanl g conlinoes Stehang *

To romain standing (n the tace of the daly bombardmaent of infarmateon, | have 16 know
precisaly whiera | stand, who £ am, and #specially who else «5 @@likng. On the one hand, |
leel that | need an dutanomous posdion and an autheptic vaice to avoud gaing down in (he
bombardrnenl: on the othes hand, I'm noticing more and more lately that | can spaak anly
in eollsboration with ather people and m relationship to other hietds. | want 10 be able 1o
esiablish albianees within caonstantly changing neltworks, 1o hing the right tone, ask urgent

questigns, and cambing larees with others. Bul | can’t do i1 alone; | need an open institulion,

In the hearl of & clty, whers ke minds gather, whers | can have A oritical seunding board,
and whire | can use design &% open dialogue, | Aeed an environment that's not drven by
gcanomic principles and that gves space to thie personal if relation to the public | need an

widilude thad mctions as @ thane tank lor wsyal strategies

A% wirg Wnoee Theis avslityle aliers an ppan Coerrdulum o wiech W AR Ul YOUE WhR pan

believes in designors who ailiale, whe speak out o personal way, =hpose

i ligrs, snd lake cenponsdiling vk 1o aller spbce Al whsg allow their S nsion

diivm Thimr design chaices nd mambaim o crillcal slance a1 all fimes Lsands B conbist
angd Difew slrpciures ey wark i Sell-mitatod propodie SMe an | I1rl:|:||;.|III:.|!,"|i| Ca 1 Wi
| glrnal th SRR R ef) wou hope LD wark an i the Cormeng e il

My resaarch will focus on the way o owhach media reparting imblusnces e congitions we
o1 far political freedom, demacracy. and our collective moralidy Mediagenic subjects allen
disprops tionately dommnale public debate, and | think that's pan ol whal creates room lor
populisl meas and a ngd divison between the sall and the sther, It makes me: angry, but on
the other hand, | crestes new possibdibes. Td bke to mvesfigate how wisusl rhetone - which
graphic design o fact i - can be used 1o contnbule 1o mulbi-vocalily. How can we design
processes Ihat contnbute to o mare democratc culture? How can we use madia networks o
disseminate allernative imagesT What Kinds of visual sconanod can we ute [0 anplicily show
thee public nature of our cullure exprassly?

Thay ultimuate lorm the results of this imdestigation will take is, of course. nat yel definite.

bl ' thinking aiong the lines of @ flitous interview, 0 which ihe lorm demonstrales o5
[

ellectiveness as @ nalural vscoine ghinst populism
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———
-
! P A @ rhiaead vt il | f
mare palitica i1 | Cral e e | ik 1% ) ra B

¢
dhere pole anducied vamg mesinlerpreied fag) I pal b wati 01Ty

BEiSE AT can grpressoon, [ S0.0 SockeLy ot which the media . ulready onil i,
iy @ tghly Quibeods role . How 258 % ! il afi) wemE il bl
fseg e wttun that beld af tenaon?

In my wdeal seciety, educaton would play a much greater role. I1's actually lotally
crazy that we dride our iives into @ number of conseculive years spent going to school and
sludying, 1o then work for the rest ol pur lves wsing knowledge and insights that are often
outdated, it would be much healthier for & society - and the current palitical climate 0 the
Metherlands confirms this - if education and research were to be a more important part
ol everyday life, cutling acrass disciplines and generations, We would then share more
intellectual, inguisitive, and altruislic spaces with each other, which can nourish a richer,
mare pluralistic, and above all more balanced public debate. 11 i3 highly doubtiul whether
thal socety will ever come into exstence, but f it can ewist anywhere than that 5 m our new
giies That s where ditterent cultures come together, opinians clash, wherme we debale,
where every encounter is a fresh ane, where we base our collective memory and where the
physical and wirtual werlds fuse completely. And it 15 there that the policy lor our futlre wall

D wiritten

Even you apparently fall straight inte the trag of sconamit arguments lor bumane,
cultural, @nd intrnsic choicas. That surprses me. As designaers we mustn't chase after {he
maney, we must leave behind a trad of value, in the broadest sense of the word. And that
has i1& payback, in unexpected forms, especially in the leng term | believe in the designer
fullilting that role in our seciety and | want 16 produce woerlk that contribules to this. Meaning

gunerales s own place and with thal its own platisrm and flaw of value. -
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A Report from the

Place Formerly Known

as Graphic Design

AM IN A DARKENED room queuing behind ather people at
the back of a building that was once an air-raid shelter
in Amsterdam’s Vondelpark. We have been instructed to
pick up a torch from a basket and look around, but there
are so many people pressed into the small space that all
the torches have already been taken. | can see sheets of paperon

the wall with mysterious rectilinear markings, and I'm brush-

ing against clothes on hangers suspended from the ceiling. At
the back, there is a laptop showing pages from a book—it's hard
to read at a distance in the gloom. Some kind of street protest
is playing on a video monitor back near the entrance. [ have no
idea what to make of all this, and even if 1 had a torch a nd could
linger, I'm not sure it would make much difference.

“This multimedia installation, which took place in July, was

part of the graduation show for the Sandberg Institute’s M.E.A.
design course. Annelys de Vet, a Dut ch designer, heads the pro-

By Rick Poynor

gram, and Daniel van der Velden of Metahaven, guest designers
of this issue of Print, is a tutor on the course. Seven designers
were graduating this year, all women, and each student had put
together a display.

“The darkened room was devised by Anja Groten, a German stu-

dent, and it represented a group of activists she called the Invisible
Operators, We had been warned that these anonymous figures
might be present among us in the room, though they wouldn’t
make themselves known, It was only the next day, in the student
presentations, that it became fully clear that the project was about

squatting in empty buildings in Amsterdam, which was made il-
legal in October 2010 after years of tolerance by the authorities.

The enigmatic markings, to be inscribed by hand on the cement
between bricks, were a secret code by which the clandestine

“operators” broadcast messages, bypassing phones, email, so-
cial media, and other traceable forms of digital communication.
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1 single our this event because |
happened o take part in it—1 was in-
vited to join the graduation jury—bat in
many ways Groten's challenging instal-
Lathon was no more than one might now
expoct from an M.F.A. course in graphic
deslgn, or a graduation show. Graphic de-
sign stopped looking like graphic design,
a3 wet ance knew I, several vears ago. Of
oourse, one can still find posters and pieces
of print to admire, but no self-respecting
student at master’s level pays hedty tultion
fees and protongs her education to end up
looking like a threwhack: graphic commu

nication, as it once was, s no longer the

Inevitable focus of designers’ think
ing of concerns.

In u previous eolumn, | ques-
tioned many graphic designers'
appartent Inck of interest in visaal

form, arguing that design without a
concern for the “graphic” is cutting off
s pose to spite s face, and risks ending
upwith not much of an ientioy an all, Bu
this complaint wakes it for granted that
since the field once existed as o clenrly
defined nctivity (and identity), It should
continue to exist in that form. Let’s not
forget, too, that even in (s heyday, with a
secure professional identiny and conslstent
visunl outcomes, graphic design always
struggled to achbeve external recognition of
what It was and why It was significant. The
point was olten made in roeful anecdotes
lrom designers wha found themaselves a1 a
boss 1o explain to a doubtful relative quite
what they did for a living,

The nther students’ projects in the
Vandalpark were equally broad in thelr
interpretation ol’gmphwdﬁign_ One
toak the farm of a performance
by an actor pretending 1o be the
president of the Chimerican
Unlan, a nevbonal marriage of
Chinn and the LLS, He addressed
s from the podium in tones aff
extravagant £atire while a couple
of women in nurses’ uniforms—one of
them the smedent, Lauren Grusenmeyer-
shouted suppont and tried to inflame the
crowd. The banners and placards were
certainly graphic but secondary 1o the sym-
balic concept and writing. Later, Janneke
de Roal, a student concerned with the
public’s stereotypical views of Africa, at-
templed 1o subcontract the design problem
by encouraging the audience 1o work-
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shop graphic messages

tures. A third student, Maarje

Smits, showed documentaries. a mnrﬂ‘ ann

Her charming ansereen pres

ence, entertalning writing, and aﬂ d IESS
compelling volce-over suggest- -
ed she might have the makings d EEQ ﬂab IE

location.

of a future Mirandn Juby writ-
er, starvicller, visualizer, and
filmmaker.

The next day, at the prresentations, Smits
was introduced as a poet, which she also
Is, and she openly stated her plan to be an
anist. Afterward, in o iy meeting with the
M.EA. turors, | asked what any of this hiad
todo with graphic design, posing the ques
tan from the perspective of the ald, fixed
view of the discipline—It is, nevertheless,
the natural thing to ask. Rob Schrdder, o
tutor and a former member of the radical
design team Wild Plukken, argued that
students such os Smits, o graduate of the

Rictveld Academy’s “Langiage and Image™

courke, are porfectly suited 1o the design
M.FAC (It's worth noting that Schrider’s
career spans graphic design and documen-
wurles.) He wasn't specific, perhaps because
he is too fully immersed 1o separate the
elements anymaore, but | can understand
his poine of view, | ave met many peaple
in graphic design who might just as cas-
ily hove studied art, photography, digital
media, or film and whote intercsts span
all these actlvhiics—as mine do—withow
drawing strong distinctions among them,

MSore than anything. these distinctions
are devices of disciplinary convenience,
There was o period from the 1930 to the
1ggos when the idea of the “araphic
designer” as a term of professional
selldefinition and identity took
hold and Meurlshed. This re-
quired graphic designers o argue,
often vehemently, that design was
.'.l'lml.*lhjltg duite dilferent from ar.
Strong as the case mighe be, it was
never entirely convineing because many
designers continued 1o produce work that
coubdnt be 5o neatly classified. Even so, the
legacy of this drive to construct graphic
design as a discipline can be seen in the
ubigquitous suppon structurne of profession-
ol arganizations, competitions, magazines,
histary books, and confercnces, and the
vast number of degree courses offering
Imstrugtfon it how to become a graph

Design's
vanguard
using texts and supplied pic- hﬂﬁ mﬂUEd tﬂ

ic designer. Pleny
of designers still do
saomething recog-
nizable as this job
description, but ev-
eryone's workload is
broader now, and de
sign’s vangunrd has
marved to & more open
and less definoble o
cation—a place that
looks mare like what we see going on at
the Sandberg Institute.

It was hard, though, to imagine nny of
these gradusies ever choosing to work
in packaging or branding. In their final
essays, which [ had the chance to read, they
showed an intellectunl grasp of criti-
cal issues In contemporary culture
that better sults them to a futune
engaging in research, initiaring
their own projects, teaching, cu-
rating exhibitions, and ereating
hyberid forms of communication
thut draw on their akills as writers,
edivors, concepiualizers, and form-giv-
ers. Yes, it does sound close to art, since
artists engage In similar activities, and the
design NMUEA, explicitly sets aul to develop
Individuals with a strong persanal position
and stdce, As design evolves, there §a o need
throughout higher education to rethink
some no longer black-and-white aspects
of the art/design relationship.

As an ohserver and writer, 1 naturally
find my=scll in the same volatile and am
biguous position as those T study, and sa,
like some of the people lormerly known
as graphic designers, [ cast about for a
e profean term o describe my inter-
ests: " Visual communication,” “visual
culture,” "communication am,” and even

“language and image® are closer to the
nukb, though old-school "graphic design”
might sometimes still be part of the visual
mix, of the glue that bonds everything to-
gether. Graphic design was always a plice
where interdisciplinary interests could
find a home, and one can view recent de-
velopments as an inavitable filfillment
of the field's potential. For this kind of
W k,!'lu.‘tmh.‘uraphm dﬂ!&n‘ has bocome
an outmoded and even misleading term.
Wa need a sharp new name (o convey the
purpose, contribution; and identio of an
expanded, inegrative, transmedia discl
pline of communication and expression. m
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designnl

Sandberg Institute wins Be Open award in Basel

Noao medin

g / Atards / Exivibifioes

Frowd of Holland is the title of Yuri Veermoan's winning entry:
the Duteh national anthem sung in Morocean acecompanied by
a wall-mounted head scarf, which is on show during Design
Miami/Basel.

By Casvandra Reeey | 15-08-2012

From sz iesownod Fusspess gl sademios, G Sanadlerg sl e
wil Be feel Be Open nade Be Academy seaand in Besd Wis week.
The peize is o chesce © fiyin 8 number of inkesaSon s speskers and
niganice & weres af keclres al o melloie, scnching hal sl be
D elrssl in Be eate school,

Be Opei 5 2 Bussion buidalion which &k o a gealive hink ik @ming
o shmulle infovalon By GoHAg Ewaits ofegn sdusaton. Al Deapgh
Miai e o eniton and Bk present and Astuss Te cument stk of
art sducmion, I0UARG an nroualon dsAon research and i mm aies

espmcially

Dudch desgn nbic Lukas Yerwel| modémied a ik at Deegn Miamil Basel
airrg Fead of e ey Ron A ury member Daresl Chamy and Amgen
Beyof B Bandborg skl Uoala work ago @ DY Brding | s parl of
= exper] meTing Wil Birly sduions says Veram ) e el ik vas
real way b conioues Satussng Tese maters " Durng Be Ty debale the
creaives dscuseed VanoUs ERlies ConCceming design sdsmion wxch a8
how 1 designeen T, Wit is e poallon Inday’, what i mspecisd of
Eachen’ ad Whal can studen s e fum despn sthueaton

Lsng in Norf-Wesiern Curope we are orunale D hae some of e best
aenpn achonisamurd - T Ne Peranss berg no ereplon
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“Burgerszijn
onvoorbereid op
eenoverstroming”

mingen'.
Waarom dit handboek?
Rederband loopt veel gevaar
overstromingen. Dat gevaar
&dl groter met de klimaat:
verandening. Maar de overheid
vertelt haar burgers niet war 2
moeten doen als of een overstio
miinge ks Dat vind ik gek.

Maar we rijn toch goed be-

Door onze waterkeringen #in
we beter beschermd dan veel
Aziatische landen, Maar als het
sy, gaat het goed mis. Br
wonen 9 miljoen mensen onder
zéenivean. Het merendec] van
ons nationaal inkomen wordt
hier verdiend. Burgers realiseren
rich niet dat een overstroming
zich pas kort vooraf aankondigt.
dat dan ook alle wepen onder
staan cn dal ji dan niet pomaar
even een paar miljoen mensen
Cvarteer.

Wat Is jouw expertise? le bent
kunstenaar.

Ik heb mijn nformate van

hare bronnen. van websites.

i weebsites draaden nict als bij
een ovenstrooing de elekiricitel
uitvalt. [k heb opgeschreven: hoe
bereld je fe voor op een overstro-
ming, wat je meoel doen als ef éen
Is en wit we doen in bet geval
dat half Nederland - permanent is
overstroomd. sms uxTs

SELECTED PRESS & NOMINATIONS

BESCHERMING TEGEN OVERSTROMINGEN, RUBEN PATER
METRO / NIELS RIGTER / JANUARY 2012
WWW.MOOTZ.COM / JANUARY 2012

NEDERLANDSE OVERHEID MOET BURGERS
BETER VOORBEREIDEN OP EE!
OVERSTROMING
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Teagedy, DIl B den visuele dalabase waaill)
de nodruk g op de wiize wodop e pollbekes
Elden 0le de hoolIM0| speken op el B
e foneel 3001 09 madia In beeld gebechl
wolden en hoe 1l de beekdvorming omiient
hun penoon en of ewnocth® maniooienen.
The Speciocie of ihe Tiogedy hesfi Iowel
enine ais in de (IMemalionake) goediuide oen
1ha & Op televhie veal aandach] Qekmegen.
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4 FONTANEL

-

Homs

o

4 Previos iem

=20 seecan Comndar  Jues Abms  Contact
Young Talent 2012: Noortje van Eekelen

The Spectacle of the Tragedy .-

Welcome to the Visual Database of the Egropean Show and its Leading Actors

Lt [ Falig wia Y les Wadisadley July 71 312

[ [ L armas

My

Het tweede Fontane! Young Talent ks al veciDesproken rondom
haar alstudesrwerk "The Spaciache of the Tragedy': Ie siast op
de yoorpaging van de grootsie abiold van Dullsiand an wondl
gebeld door mensen ull Portugal &n Italid voor Inlerviews.

rioanpe van Esxeten Stucesnte af ala Master Graphic Design aan
het Sandberg Instituul Amsterdam, NOOTTje versll over haar
afstuderen, hoe 2e terughkifkt op haar opiekding on de alle
wiredwijie positieve reacties op Rodr AlSILSeErprojeee

Vertel gans wal over je afstudesnverk
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Dutch Nacion

Dutch Design Graduates 2012
Redactie Items, 08 cktober 2012

Tijdens de Dutch Design Week in Eindhoven, van zaterdag 20
oktober tot en met zondag 28 oktober, presenteert Items
de nieuwe generatie ontwerpers.

Al dertig jaar geeft Irerns een jaarlijks Eindexamennummer uit: het
overzicht van de beste projecten van afstuderende jonge ontwerpers in
Nederland en Vlaanderen. Dit jaar kun je een deel van de selectie ook in
het echt zien tijdens de Dutch Design Week in Eindhoven. Items
vormgevers Almanak werken samen met het architecten collectief De
Nieuwe Generatie aan de inrichting van de tentoonstelling.

”The Spectacle of the Tragedy

Welcome to the Visual Datshase of the Evropean Show and its Leading Actors
= = i et by 0

Carta Bruni Handbag Collection
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Pas afgestudeerde ontwerpers wit alle disciplines, van product en grafisch
OTITWETD tot games en texriel design, geven een voorproefje van hun
talent. Zo presenteert Noortje van Eekelen een visuele database rondom
de Eurocrisis waarbij beelden die afzonderlijk niet echt om te lachen zijn,
in veelvoud ineens verschrikkelijk grappig worden. David Laport toont
stukken uirt zijn Discomforting modecollectie, die is afgeleid van de vraag
waarom vrouwen soms kiezen voor ongemakkelijke kleding en Wies
Preijde laat fris en pogtisch werk zien op het raakvlak van vormegeving en
kunst: een huisje van alleen draden en linten.
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